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: Portuguese bassoonist Rui Lopes
 offersatour ‘through time’ of his

i instrument’s concerto repertoire.

i Mozart’s essential early Concerto joins
i awell-chosen example of Vivaldi’s 39

i survivingbassoon concertos. There

i isanengagingrarityin Villa-Lobos’s

¢ Ciranda das sete notas, or Round

i dance of seven notes’ (the notes of the

: major scale). And Lopes claims two

¢ first recordings: of Frangaix’s lively
Divertissement in the version with

¢ stringorchestra rather than quintet,

i authorised by the composer but

i lacking some of the spikiness of the

i chamber setting; and of Elgar’s soulful
¢ Romance with amonochrome string
accompaniment standingin for the

© original plush full-orchestrascoring,

i Lopes plays with pleasing, well-

i rounded tone, great presence (maybe

i helped by microphone placings?) and
¢ arhythmic freedom which helps him

i putacross the Villa-Lobos and the

i Elgar, but sabotages the throwaway

i endingof the Francaix. The Mozart

¢ suffers from the shortening of most

: of its ‘leaning’ appoggiaturas, which

© stunts the melodic flow. The Vivaldi

i ismore stylish, though the free

i recitative manner adopted for the

i continuo-accompanied introduction
i seemsamistake given that the same

i theme comes back in the main body

¢ ofthe first movement. All the same,

i with the English Chamber Orchestra
: respondingalertly to the soloist’s

¢ direction throughout, this disc makes
i agood case for the bassoon asa solo

i instrument. Anthony Burton
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